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DoestHy Oi AunT EM

sSTART

riure.

S.R., we see a small, rather ramshackle little farm house in Kansas.
U.S. there is a clothesline, and AUNT EM is unpinning various
items of clothing. She keeps an eye on the dark and brooding
sky as she drops the clothes in a basket. Both AUNT EM and
UNCLE HENRY are in their late thirties, perhaps, but life has
not been easy for them so far, and promiises little else.

A small mongrel dog, ToTo, runs across from s.L. to s.R., barking
playfully. AunT EM gives the dog a glance and shakes her
head. Closely behind the dog comes a girl of thirteen or four-
teen, dressed in her best Sunday dress. Her name is DOROTHY,
and she’s as bright and alive as can be. Somehow, it would
seem she's built a life of her own on this dreary farm, and
would probably rather remain a child as long as possible in-
stead of accepting the responsibilities of adulthood.

DOROTHY. (Running on from p.L. to D.R.) Toto! Toto, you come
back here!

AUNT EM. (About to ask for help with the wash.) Dorothy . . .

DoroTHY. Toto! You hear me?

AUNT EM. (A little more sharply.) Dorothy, I been needin’ help
all afternoon!

Dorotny. (Crossing to R. of AUNT EM.) Soon as | get Toto, Aunt
Em. (She spies him 0.s.) Toto! (Runs Off r., above porch. AUNT EM
rolls her eyes as UNCLE HENRY crosses behind her.)

UNCLE HENRY. (Entering from L-2.) You an’ Dorothy at it again,
Emily?

AUNT EM. Lord, | don’t believe that child!

UncrLe HENRY. (He exits as DOROTHY returns with Toto. As he
crosses above her.) You'd better hurry up, a big storm is heading
this way. (Exits R-2.)

DorROTHY. (Entering p.s.R. with Toto.) Now what was it you
wanted me to do?




END
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AUNT EM. (Picks up basket of laundry.) | did it m’self!

DoroTHY. (Crossesto L. of c.) Oh.

AUNT EM. (Testy, crossing to below storm cellar.) 1 wanted a
hand with these here clothes before the storm blew 'em all away!

DoroTHY. I'm sorry, Aunt Em. I didn’t . . .

AUNT EM. (Stops. UncLE HENRY enters u.s. house, looks, exits
L-2.) . . . think. No, you never do, child. Now we're fixin' for a
twister an’ you're playin’ (DOROTHY sits C.) games with that dog.
And in your Sunday dress, too! (Putting basket just r. of storm cellar
doors.) Serve you right if you both blew away!

DorotHY. (Still seated on ground, L. of c.) 1 imagine it would.

AUNT Em (Turning to her.) What was that?

DoroTtHY. Aw, ['m not much help around here for you and Uncle
Henry. Always daydreaming and stuff. I bet it would be a big load
off your back if [ did blow away, wouldn’t it?

AUNT EM. (After a moment of seriousness, puts DOROTHY on.) |
imagine it would.

MUSIC #2: ""THE FEELING WE ONCE HAD'

DoroTHY. (Hurt.) It would?
AUNT EM. Dorothy . . . you know how much your Uncle Henry
and I love you, don't you? (On the line, she moves s.L.to DOROTHY,
of her and to DOROTHY s left.)
YOUR ARMS AROUND ME, CHILD
HEN YOU BUMPED YOUR SHIN

I MAY GET MAD
(Puts DOROTHYY

U SHOULDN'T ASK FOR MORE
N CAN COME FROM ME
(AUNT EM gets DOROTHY 's eye contact.)
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you
into something.

THIRD MUNCHKIN. (CTi
this child here, she done gone
Evvamene.

ADDAPERI

DAPERLE.) Addaperle,
use down on your sister,

ers face, moment of grief . . . not too serious.
RST MUNCHKIN. That is old Evvamene, ain't it?

STheT |
‘ DDAPERLE. (Cries.) Yes! (Partial recovery.) I'd know those

tacky panty hose of hers anywhere! (Total recovery . . . crossing
D.S.) That means there’s only three witches left in Oz. Me, The
Good Witch of the North. (She laughs. MUNCHKINS fold hands and
smile.) My sister, Glinda, The Good Witch of the South . . .
MUNCHKINS big grin.) You ought to see her act, honey (MUNCH-
KINS nod. . . ADDAPERLE laughs.) And then there's Evillene . . .

MUNCHKINS. Evillene!! (They bless themselves two times, clasp
hands, bow heads, most-holy.)

ADDAPERLE. (Blessing self . . . just in case.) . . . The
Wicked Witch of the West. You better watch out for her. She's a real
downer. (MUNCHKINS nod yes. ADDAPERLE crosses to DOROTHY.
MUNCHKIN #4 crosses U.s. of ADDAPERLE and DOROTHY 0 D.R.)
Now, let’s get down to business, honey. What's your name, child?

DororHYy: Well, my nameis . . .

ADpDAPERLE. Wait! Don’t tell me. 'l ask my magic slate.

(She moves u.s. of DOROTHY, puts down her magic bag, and pulls
out a small blackboard, with a piece of chalk aitached. She
hands slate to the p.R. MUNCHKIN #4 who holds it up for all to
see.)

DoroTrY> Your what?
ADDAPERLE. My magic slate. Now, 1 ain’t gonna touch this

slate . . . (She crosses u.s. of DOROTHY to C. . . . going 1o do
her act.) but on it, the name of this child shall be written. (Big
preparation,) And that name is . . . (2 Orchestra Sounds.)
\p'lﬂl"\”

Pasemny. No

ADBDARERLE, (Still hanging in.) Denise!!

Domorny. No

ADBDARERLE . (Starting to collapse ) Starletta?
Sl ( Now amused at this lady ) No

ABDAPERLE (Startine to cross U8, of Dororvy ) Urylee?

-



Maybe you better go see the Wiz!
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DoroTny. No.

ADDAPERLE. (Crosses back to over DOROTHY's right shoulder.)
Mary Bethune?

DoroTtHY. No.

ADDAPERLE. (Crossing to magic slate.) Mitzi?

DoroTHY. No . . . Mynameis . . .

ADDAPERLE. (Grabbing slate from MUNCHKIN #4, and handing it
to DOROTHY, a bit annoyed.) Then write your name on this magic
slate. (Then, turning to the MuNcHKINs.) Well, you can’t win "em
all. (DorROTHY, having writien her name on the slate, hands it back
10 ADDAPERLE. ADDAPERLE, smiling sweetly at DOROTHY, pushes
her face toward the MUNCHKINS S.L., and then pretends magic.
DoroTHY does a “'What's going on?’'look to the MUNCHKINS, who
cover their eyes with their fingers.)

Ibbiddy, Dibbiddy, an® more of the same . . .
Now ['m beginning to see the name . . .
(Three chords from orchestra.)
Dorothy!! (At the name DOROTHY, the MUNCHKINS uncover their
eyes.)

DoroTHY. You call that magic?

ADDAPERLE. Listen, child, I'm doing the best I can. (Crosses to
her bag, returns slate.)

DoroThY. (Tempo up, crosses below ADDAPERLE to p.R.) Then
could you help me get home to Kansas? (MUNCHK:N #4 places
ADDAPERLE’S magic bag on her own s.r. side. Crosses to p.C.)
Kansas? Oh, I don’t think so. That comes under the heading of
transporting a minor across state tines. (MUNCHKINS all nod *“Yes."")

MUSIC #5: “HE'S THE WIZ~

MUNCHKINS #4 & 5 ¢ DOROTHY 10 D.C.,
es to DorOTHY gfPR . side to start number )

(On the var
ADDAPERLE 7

FIRsT MUNCHKIN. Yeah Il have to go see the Wiz.

ADDA g F. (And the MUNCHKINS.)
SWiEd® THING, LET ME TELL YOQU ’'BOU
Pt WORLD AND THE WAY THINGS ARE—A
YOU'VE COME FROM A DIFFERENT PLACE
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AT AM | DOING HERE?

inking to the floor, using pole for support.)
/| WAS HOME.

@~ out (o dress

Oow perched high on a pole rolls in from
PR.C.., just U.S. of the bridge joining the two walls

and stops

ROTHY has not seen him yet.

SCARECROW. Psst!!

DorotryY. (Looking around, sees him, and rejects what she thinks
she has heard.) No, 1 know scarecrows can’t talk.

Scarecrow. (Calling to DoroTHY.) Hey, honey! (DoroTHY
looks around, eye contact.) You got any spare change?

DoroTHY. What?

Scarecrow. I said, you got any spare change? Some loose bread?
Anything, till I get my head together?

DorotHy. (Crossing to 1.. of ¢.) Now what would a scarecrow do
with money?

Scarecrow. Well, I've been savin’ up to buy me some brains.

DoroTHY. That's silly You can't buy brains.

SCARECROW (A double-take.) You can’t??

DoroTHY. (Sitting L. of c.) No?

ScArRecrow. Well, how about that?

DoroTHY. What do you want brains for? Isn’t it any fun being a
scarecrow”?
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ScarRecrow. Well, I thought it would be. But after fifteen minutes
up on this pole, I knew I wasn’t going anyplace!

DoroTHY. (Getting up.) Scarecrow, how would you like to get
down off that pole? (Crows carry on.)

Scaricrow. (Beaming ) I thought you'd never ask! (As DOROTHY
crosses to the s.L. side of the SCARECROW unit under the bridge.)
Just pull on that vine down there. (DOROTHY does so, and the
SCARECROW (s released, tumbling down onto the bridge, and then
down to the stage floor. He is unable, for the momeni, 10 maintain
his balance, and is floppy, does three splits, spins around on his
buns, falls face down, gets up, and finally strikes a pose p.L.c. He
has been laughing all the time. As the SCARECROW has gone through
the above, the THReg CROWS have cawed, and moved far s.L.,
Sfinally sertling ;.c.) Man, it sure feels good to stand on my own two
teet again! (He takes one step toward DOROTHY, and falls flat on his
Jace DOROTHY tries to pick him up, but he's all limp. She is s.r. of
him.)

DoroTHY. [ guess you haven't had it easy, have you?

ScARECROW. Honey, you know it!

MUSIC #7: '‘I WAS BORN ON THE DA
BEFORE YESTERDAY"

SCARE
at RoAD.)

w. (Up on his elbows. The CrowglBtill u.s., picking

BLUES
(On “"BLUES"" |
AND [ DIDN'T
(On “"NO P, " ““STAY,”” Crows pick

EHOW I KNOW
, I'M GONNA MAKE IT THIS TIME
7> SOMEHOW 1 KNOW

NOW I'M GONNA MAKE IT THIS TIME, YEA
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OUGH THE BOTTOM OF MY SHOES
NNA LEAVE 'EM BY THE ROADSIDE
T CRYING THE BLUES

'"CAUSE I KN (I KNOW)
’ MAKE IT THIS
YES, SOMEHOW 1
I KNOW I'M GONNA

(WOO WOO WO00)
GONNA SING ONE,
(WOO WOO wW0O0)

OU FEEL MY SPIRIT?
WOO WO0O)
(SCARECROW does somersault toward p.R.C., ending up in a
pose on button of number. DOROTHY is D.C. At applause crest,
she starts to leave, crossing toward the -1 exit. SCARECROW
calling after her, and she reaches p.1..cC.)

Say, girl, what's your name?

DorotHY. (Turning back.) Dorothy.

Scarecrow. Where you headed for?

DOROTHY. (Pointing toward s.L.) To Emerald City. (Crossing
S.R. toward him.) There’s this great big powerful Wiz, and they say
he can do miracles. (Crossing to ¢.) So he’s gonna get me back to
Kansas. (SCARECROW struggles to get up. DOROTHY crosses back to
him, and tries to help him up. An idea hits her.) Hey, you know
what?

ScArRecrROw. (Still half prone, propped up on his elbows.) Of
course not. 1 don't know anything.

DoroTHY. Maybe he could get you some brains.

Scarecrow. (This gets him up.) Brains? You mean that?

DoroTHY. Yeah!

SCARECROW. (Running u.s. to tell Crows. CROWS scatter, caw-
ing.) I'm gonna get my brains!!! I'm gonna get my brains!!!
(ScarecrOW crosses back to s.R. side of DOROTHY, suddenly poised
and suave.) | hope my hat can handle it!!

END
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A
AND L LUBRICATE
LET ME LU ATE MY MIND

MY MIND!

DorOTHY. (Pulls her hand free, and returns 1o Tinman.) Wait
a minute. How did you ever get that way?

TinMman,. Well, I wasn't always made outta tin, you know.

DoroTHY. No?

TinMan, No! Tused to be a real flesh and blood woodchopper, “til
one day a wicked old witch put a spell on my axe.

(During the preceding line. the SCARECROW has become interested
and crossed in to 1,. of DOROTHY. At the news of a *‘spell on his
axe,’’ the YELLOW BRICK ROAD panics, and trembling, passes
the axe p.s. from one MEMBER to the next, then turns U.S.)

DOROTHY A spell!

TINMAN. (Seeing the YeLLow BRrick RoAp coming unglued
crosses to the D.s.-most member and . . .) Yeah! And she really
did some number . [Gets the axe.] Let me tell you. (Returns to
S.L. side of DOROTHY to continue story.) | mean, one day when | was
choppin’ down a tree . . . (The YELLOW BRICK ROAD turns back
in 1o listen.) that axe slipped (Slaps thigh with axe, straightens leg.)
and cut off my left leg.

ScArecrow. (Holding onto DoROTHY in fear ) MMMM!' Ain't
that somethin'?

TiNMaN. (Quick pick-up.) Yeah. 1 thought so. So | went to this
here Tinsmith I knew, and | said: ‘*'Hey, man . . . do you think
you could fix me up with a tin leg? (Addressing tinsmith as though he
were D.C., in audience.) Well, he did. (Laugh.) And the next day
I'm back choppin’, doin’ my thing, and damn, if that old axe don't
slip . . . (Slaps right thigh with axe, straightens leg.) and cut off
my right leg! So I go back to the tinsmith and get me another leg.




END
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Scarecrow. (Crossing on line below TINMAN and to his left.)
Now at no time did it dawn on you to get yourself a new axe?

TINMAN. (Lifts the axe in a threat to the SCARECROW. DOROTHY
restrains him, TINMAN relaxes, smiles to SCARECROW that the threat
was unintentional.) Well, before I knew what was happening, bit by
bit . (TINMAN taps his head twice, then his chest twice.) [ was all
tin. And that’s the way it all come about.

Dororny . (Crosses in, touches him.) You poor man.

TinMAN. Well, you can’t have everything.

SCARECROW. (Step in toward TINMAN.) An’ that’s the truth!

(As TINMAN turns toward SCARECROW, DOROTHY crosses U.s. o get
the oil can, and then returns to the s.R. side of the TINMAN )

TINMAN. (Raising his right hand in a vow.) God's honest truth!

SCARECROW. Cross your heart!

TINMAN. (Starts to cross heart with right hand, then stops.)
No . . . Ican’tdo that.

SCARECROW. (Crossing D.s. of TINMAN, grabs DorOTHY's right
hand, pulling her across to p.r.C.) | knew it. You was jivin® us all
along. C'mon, Dorothy.

TINMAN. (Following them, with great urgency.) No, no! Wait,
wait! (DoOrROTHY and SCARECROW stop.) | can’t cross my heart,
(TINMAN crosses L. to L. of ¢.) "cause | don’t have no heart.

DOROTHY. (Crosses down to his R.) You don't have a heart?

TinMmaN. (Turning to DoroTHY.) Well, it didn’'t come with the
suit. (SCARECrROW crosses in.) You know, nowadays . . . (TiN-
MAN crosses D.s. and to his 1_.) it isn’t enough just being (Pose, lean
on axe.) good looking.

DOROTHY. (Holds a momentary conference with SCARECROW,
then:) Then come with us to the Emerald City . . . (On the words
“‘Emerald City,”’ the YELLOW BRICK ROAD reforms facing u.s., on
a diagonal s.L.) . . . and see the Wiz. They say he can do most
anything for anybody.

TinMAN. Yeah? (Spins counter-clockwise, and laughs.) Just show
me the way.

MUSIC OAD’’ (Reprise)

DoroTHY, SC 3.

PICK

HT FOOT UP
YOUR LEFT ONE'S DOWN
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LOW BRICK ROAD crosses U.R., facing pD.s. and are p the

(The LioN, noticing their
throws SCARECRO

in the chest, and decks him. As he lands and falls nd

starts sitting up, DOROTHY advances on him, but not past

STA,ZT feet.)

LioN. (At c.S. where he has landed.) Don’t hit me no more!!

TINMAN. (A step in toward c.) Will you dig that?

LioN. (On all fours, crawls u.s. and slightly s..) Don’t you know
you could hurt a person (To SCARECROW .) that way?

SCARECROW. (Breaking up, and rolling s.1..) And you call your-
self the king of the jungle? (TINMAN also laughs.)

LioN. (Rises, advancing on SCARECROW whose laugh dies with
LIoN's approach.) You don't see no other cat begging for the gig, do
you? (LioN growls, SCARECROW jumps in fear, scaring LION.)

TINMAN. (Crossing 1o r. of LiloN.) Man, you've got a yellow
streak a mile wide!

Lion. (Highly indignant, and very grand.) It is not!! It's my
mane. [ just had it touched up this morning. (On “‘touched,”” 1.10N
crossestoR. of C., moving D.s. of DOROTHY as he passes her.)

DorOTHY. (A s.L. of Lion.) You coward!! Goin’ around roarin’
at people. (LioN pulls away s.R. a bit)) You ought to be
ashamed . . . (DOROTHY spanks Lion.)

LioN. (Grow!l . . . DOROTHY doesn’t budge.) 1 am. DOROTHY
turns s.L.) But it's not my fault. (DOROTHY moves away L. to
TiNMAN, and both of them and SCARECROW turn away s.L. having
nothing to do with the LioN.) No, wait!! (LION moves s.L., D.S. of
the group finally ending up p.L.c.) | was an only cub. Daddy left
home when [ was born, and Momma was such a strong lady. It was
either ‘“do this'" or ‘‘don’t do that’’ . . . “‘you call them paws
clean?”” . . . (DOROTHY, TINMAN, and SCARECROW now
interested, move in to the s.R. side of the LION. The SCARECROW
stays a bit u.s. of LioN.) “‘Lick behind your ears, child, or you don't
get no dessert.’”” And all I ever got was a bunch of schizophobic
phrenias . . .
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ScARECROW. (Crossing U.s. of LION and to his L.) Wow!! (L1ON
Jumps.) Where'd you get all them big words from?

LioN My owl.

TiNnmAN . (S.R. of LiION.) What owl??

LioN. (Pulling a mimed pill box out of his left trouser pocket ) I've
been seeing a high-priced owl for three years now.

DoroTHY. Anowli?

LioN. Yes, an owl. (Popping pills like mad.) An hour each time.
You don't realize what kind of bread that runs into.

ScARecrow. And thishere . . . uh . . . owl. What's he say in
the answer to your disgraceful self?

Lion. Owls don’t give answers. They just ask questions. Like
Whoo? Whoo? (SCARECROW crosses U.s. of group to the s.R. side of
TinMAN, perplexed.) So at heart . . . (LION crosses D.s. a
bit.) . . . I'll never be anything but a big ole scaredy-cat. (LioN
starts to cry.)

Tinman. (Very sympathetic, crosses in to LioN . . ) Awww!
(. . TINMAN puts his left arm over LION’s shoulder . . . LION
screams and jumps s.L.) It could be worse. At least you got a heart.
(DOROTHY turns out in thought.)

ScAaRecrOW. And at least you got a brain. Even if it is making him
a pretty mixed-up cat.

Lion. (Crossing s.L. a bit, lots of self-pity.) What good's a heart?
What good’s a brain? If you ain’t got no courage?

DoroTHY. (She crosses in to LioN, D.s. of TINMAN and
SCARECROW.) You know, maybe . . . (DOROTHY rakes LION a bit
further p.1L., so0 he won't be embarrassed by the others.) . . . just
maybe, 1f you came with us and saw the great Wiz, he could give
you some courage . . . justlike that. (Snaps fingers.)

Lion. (Like an aside.) In only one session? (DOROTHY nods
“‘yes,”” TINMAN and SCARECROW do one shake of hands . . . LION
crosses S.R., until he is s.rR. of TINMAN and SCARECROW, turns back
to them.) Gentlemen . . . (Crosses left to between DOROTHY and
TiNMAN.) Litde Momma, of course . . . (To all.)) may I fill out
your foursome?

12: “‘EASE ON DOWN THE RO

DorOTHY, TINMAN,
COME ON
EASE ON

ON DOWN, EASE ON DOWN THE ROAD
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D.L., and to the opening in the c. of the scrim. TINMAN 0 the
S.R. side of the gate, DOROTHY S.L. side, and SCARECROW S.L.
of DOROTHY.

TINMAN. (Crossing to the gate.) Dorothy! We’re here! 1 do
beMgve Emerald City.

SCREECROW. Man, we finally made it through!

Dor®gHY. Now all we got to do is find the Wiz.

TinMANRY(Crossing s.L. to 1.. of SCARECROW.) And thedlion. (The
Lion enters§l, sullenly, being prodded by the First MBUSE )

FirsT MouNy, C'mon, move it along there, buddgP(Lion crosses
to c. and then U QYo between SCARECROW and DgBTHY .)

DoroTHY. Ther®gou are.

Lion. (Very grand QW ait 'til my ow! heargffbout this.

Tinman. What happRed?

Lion. T don’t believe Y Me, the Kefy of the Kingdom, being
busted by a mouse!
FirsT Mouse. (Really wd chew somebody, crosses to

TINMAN, who is on the s.1.. side Z&he group.) Look, I wanna tell ya,
your cat there was really flying
TiNnMAN. We're sorry, of fgEr. VerRgorTy.
FirRsT Mouse. Well, gl make sure Qg never goes in that poppy
field again. Y hear?
TiNnMAN. We'll dgdfir best, sir. Thank yOR) (SCARECROW looks at
Mousg, then crogs to the s.r. side of DORHY. FIRST MoOUSE
turns and exits4F1, hopping and squeaking allge way. TINMAN
crosses U.s. tg.\1. side of the Lion.) Man, what didqgou get into?
Lion. Relf. (To DoroTHY.) Little Momma, I alfRgst found that
rainbow/
Ro GATEKEEPER. (Entering from the Gate u.c., bdqgeen the
Liopfind TINMAN. He is haughty, officious, and arrogant,)Qkcuse
But would you mind carrying on in front of another city? (§§oN
0sses S.R. o R. of DOROTHY.)
s-m¢T ScarRecrow. (Crosses D.s. to level with GATEKEEPER.) Who are
c— 1 !

GATEKEEPER. | am the Royal Gatekeeper. (Examining TINMAN.)
And we don't allow any . . . (GATEKEEPER hits TINMAN's chest
rwo rimes with his key.) trash here in the Big Green Apple.

DororayY. (Crossing D.S. of SCARECROW {0 GATEKEEPER.) But
we gotta see the Wiz!

GATEKEEPER. You must be mad! (Crossing away s.L., D.S. of
TinMAN.) The Wiz never sees anyone . . . (Turning counter-
lockwise and back in p.s. of TINMAN and to s.L. of

i
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DOROTHY.) . . . anywhere, or at any time. On the other hand, if
you'd care to make it worth my while . . .
Tinman. Oh, sure. Is it worth it to keep your . . . (TiNMAN

takes a swipe at GATEKEEPER with his axe.) kneebone connected to
your shinbone? (TINMAN takes another swipe with axe, and backs
the GATEKEEPER all the way to D.R.)

GATEKEEPER. (All elegance stripped away, becomes funky and
“‘down-home.’") Alright!! Now don’t get no attitude!!

TinMAN. (Crossing back to Gate, and to the s.1.. end of the group,
threatening the scrim with his axe.) You better let us in, or I'm
gonna chop down this gate.

GATEKEEPER. (Starts to cross in to group, pulling four pairs of
green eyeglass frames from inside of the cape he is wearing.) Oh,
very well. But first you have to put on these green glasses. (He hands
them out, giving the three pairs to the LloN, DOROTHY and
Scarecrow, and the last pair to TINMAN who will put them on upon
receipt.)

Scarecrow. Why? (Takes glasses.)

GATEKEEPER. Why? Because that’s the rule, that's why. Now
begone. (SCARECROW, DOROTHY, and LioN exit in that order,
through gate, and then turn to s.Rr., exiting -2, before the gate scrim
flies out.)

Tinman. (Who has lagged behind, still miffed ai the
GATEKEEPER.) | ought to chop down this old gate anyway!

GATEKEEPER. | said: Begone!! (TINMAN exits through gate, also
turns S.R., and exits RrR-2.)) Well, there goes the neigh-
borhood. (GATEKEEPER also follows the others through the gate, and

ND exits rR-2.)

MUSIC #16: “EMERALD CITY BALLET"

(As the scene
we see the ful
are exquisitely and & g f
part of their headdresses. re Beautiful People, very much
aware of it, and as su v and proud. Their ballet
says just this. T, lowing dialogu®gkes place during the
dance by En, d City Citizens.)

through the scrim, and the m finally rises,
ic Emerald City in al g glory. The CITIZENS
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LL WHISTLE ON THE WIND
EMANATES FROM ME

ONG AND TRUE VIBRATION,
EEL IT ON YOUR SKIN

NOW COME
AND WE WILL
(FouRr FRIENDS ru
NA NA NA NA
(W1z crosses u.c. to the
with red, making him [

fire.)
SO YOU WANTED,

TAKE MY HAND

latform where he is also underlit
ough he is standing in a bed of

and this is the Scarecrow, and the Tinman, and the Lion. (As each is

STnﬁ mentioned, they react: The TINMAN steps in, the SCARECROW waves,
and the LION curtseys.)

1z. And what do you all want? (They all advance on the Wiz,

each answering simultaneously, so we hear nothing but a garble of:)

DoroTHY. You see, | want to get back to Kansas . . .

lmoN: Courage, that's what [ came after, courage . . .

ScARECROW. You have a set of used brains lying around . .

Wiz. (Cutting them off.) Quiet!! (They all scurry back 1o p.R., and
you can hear a pin drop.) That’s better. (Crosses p.s.) Now, 1 will
listen to your problems one at a time, beginning with you! (He is now
D.C., and singles out DoroTHY.) Come here! (LiON sinks to all
fours, the others recoil. DOROTHY musters up her courage, and
comes to the Wiz, who slowly turns toward her. The LioN follows,
but at a safe distance. TINMAN is next 10 SCARECROW, 0.S. side.)
Well??

DOROTHY. (She expects that the W1z will help.) Oh, please, Mr.
Wiz, you just goita help me get back to Kansas.

Wiz. 1 don’t gotta do anything. (Wiz crosses away s.i.., LION
crosses in another step.) The great Wiz does as he pleases

. (Wiz turns back in—very forcefully.) and no more!!

DOROGTHY. (Crosses in a step to Wiz.) Oh, no, sir. You don't

gotta do nothing at all. But would you?
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Wiz. (For the first time, the Wiz has noticed DOROTHY s shoes.)
Tellme . . . (He steps in . . . LION growls.) Where did you get
such a marvelous pair of silver pumps?

DororHy. From the Good Witch of the North.

Wiz. Ah, Addaperle. (A friend. The Wiz tries this tack.) How
would youliketo . . . uh . . . (Crossing U.s. of DOROTHY to0 her
S.R. side, she turns to meet him.) trade them for a beautiful Emerald
Wizard ring? (He holds out his right hand, which is adorned with
two large Emerald rings.)

DoroTHY. (Almost caught.) Ohhhhh. (Then remembering ) Oh, 1
can’t. I gotta keep them on ’til I get home. I made a promise.

Wiz. (Very loud, a step in as he says.) Break it!'

DoOROTHY. (Retreating s.1.. three steps.) But [ was taught never to
break a promise.

Wiz. (Annoyed, crosses s.v. toward DOROTHY, but again trying
a softer approach to draw her in.) You know, [ can un-
derstand . . . (DOROTHY backs around and p.s. of Wiz retreating
toward her FRIENDs s.R.} why a child like you . . . (Wiz follows
after DOROTHY, but sees she is terrified, so opens up toward s.L.
to spin his magic.) wanting to go to . . . Brazil . .
Mozambique . . . Harlem. (SUBSTITUTE: in L.A.—COMPTON.
Wiz turns to DoroTHY.) But Kansas? Did I hear you correctly? Get
back to Kansas?

DOROTHY. (Crosses L. toward W1z..) Yessir!

Wiz. (Again, very loud, and advancing on DOROTHY, driving her
back s.r. toward Lion .} And what's wrong with it here?

DoroTHY. (A bit cowed.) Nothin’.

Wiz. Does my fantastic Emerald City displease you?

DoroTHY. Oh, no sir. I think it’s the most beautiful place I've
ever seen. (Starts her defense, which is listing all the things the Wiz
has run away from, and cannot bear to hear. He backs away toward
s.L., and DOROTHY keeps advancing on him, backing all the way to
the L-2 portal.) But there’s my home. And there’s Aunt Em, and
Uncle Henry, and Toto, and I can’t just forget about them, can I?

Wiz. (Again, very loud.) You may do whatever you want.
(DoroTHY backs away.) Besides, what is home . . . (Wiz ad-
vances on DOROTHY, with both of them crossing D.s. of LION who is
at c., and all the way to D.R., where DOROTHY bumps into, and is
held protectively by SCARECROW.) but a place you leave anyway

. full of broken furniture, faded memories, and shatiered
—dreams . .. Why not forget it? (LioN growls, advancing on the
WA DN W1z s back, and Wiz suddenly whirls on him.) Lion!! (LioN, caughs
in the act, does mime of playing the violin, and sashays s.1.. on his




EviteNE, LoD, Monke 1 w1z 57

START

(s moved by WINKIES 10 D.R.)
OT REFUSE
OBODY BRING

DON'T NOBODY BRIN
DON'T NOBODY BRIN

DON'T NOBODY
DON’'T NOBODY,

DERLING, who is U.R. in the shadows.) Now where 1
High Underling?

Lorp HiGH UNDERLING. (Very obsequious, he crosses to the s.R.
side of the throne.) You summoned me, oh Beautiful Mistress?

EviLLENE. Well, what’s the situation with Dorothy?

Lorp HiGH UNDERLING. I should have news from the front at any
moment now.Good news. (He laughs.)

EVILLENE. (For the first time, she notices he is standing as he
speaks to her.) On your knees when you speak to me. (He instantly
drops to his knees, grovelling. EVILLENE starts pulling up her skirt.)
Now kiss my . . . ( A red-booted foot pops out from under EviL-
LENE's skirt.) foot! (He kisses it once. The smell is awful, and he
recoils in disgust.) Qooo! One more time. A little higher, and about
an inch to the right. (He kisses her foor again, and again . . . and
as he does, the WINKIES behind the throne pull EVILLENE and the
throne toward L.c. EVILLENE is in an ecstasy all her own.) It's so
good to be a liberated woman.

(Two WINKIES drag in a terrified MESSENGER, flinging him on his
knees toward EVILLENE'S throne. The L.orD HiIGH UNDERLING,
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treated after his last interchange with EVILLENE, and blessing him-
self. Now, he crosses p.s. of the throne for:) Oh, no!

EvitLeNE. Oh, yeah!!

Lorp HiGH UNDERLING. Not the Winged Monkey!!

(He runs u.s. of the throne where he will help the remaining WINKIE
move and finally strike the throne. EVILLENE does a black
magic voodoo chant from p.r., which also has a choral backing
by the P11 SINGERS. The lights change, and make her chamber
even eerier. Finally, the LEADER OF THE WINGED MONKEYS
leaps on stage, uttering a karate attack scream. He is an evil,
surly fellow, not in awe of EVILLENE or anyone else for that
matter. He is the ‘“‘hit’”" man for the syndicate. During
EVILLENE's chant, the remaining WINKIE and the Lorp HiGH
UNDERLING have moved the throne in circular movements, as
though it has been levitating as a result of the chant. The throne
must be u.L. for the MONKEY’s entrance, and stopped moving.
The MONKEY enters from L-1, doing karate attack exercises,
and screaming all the way. He ends with a violent punch and
scream, composes himself, and gets into a MONKEY crouch,
with one hand on the deck.)

MonkEey. Okay, baby! I'm here. But it’s not because of you. It’s
because of that dumb chant.

EVILLENE. (Crossing u.s. of MONKEY heading for her throne.)
Don’t you come signifying to me, you little ape, or I'll put a spell on
your . . . coconuts. (The MONKEY, just in case, does a flying leap
and roll to p.R. EVILLENE sits on her throne u.L.C.)

MONKEY So what are you going to lay on me and the gang this
time?

EviLLENE. Something right up your alley. (The MONKEY moves in
to sit just beneath and s.rR. of EVILLENE in three moves across
stage.) A couple of cats who need straightening out.

MONKEY! Gottcha!! Who?

EVILLENE. A scarecrow, a Tinman, a Lion, and a little . . .
(Rolledr.) . . . brat named Dorothy. (Spits in hate.)

MONKEY. (Gets up, spins, laughs hysterically.) A scarecrow, a
Tinman, a Lion, and a little brat named Dorothy. (Laughs again.)
You don’t get along with nobody, do you?

EVILLENE. Oh, shut up! (MONKEY leaps back to c.) And do as 1
command, and bring them here. (MONKEY starts to prepare for the
task. He hyperventilates, and summons up all his hatred.) When I
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get my hands on Dorothy’s silver slippers . . . all of Oz will kiss
my feet! (The remaining WINKIE and the Lorp HiGH UNDERLING
drag the throne off L-1. EVILLENE laughs through the exit.)

ACT TWO

SCENE 2

MUSIC #22: *“'FUNKY MONKEYS"

depicts the treachery of the WINGED JHONKEYS as a
the capture and kidnapping of OTHY and her
ring dance.)

FRrRIENDS.

EvILLENE. All of & will be mine!

(Near end of dance.
SCARECROW and T

ith DOROTRY in arms.
riends captured.)

ION enters R-1
AN enter R-

to S.R., carryi vy but unknown sub-
stance. The (pping them as they
pass.

IGH UNDERLING. (Attacking LioN with his wiRg.) You,
n. Move along there.

soon as he is off, DOROTHY backs on from r-1. She wears
apron, and has obviously been doing heavy domestic wor
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ADDAPERLE. You sure know how to get down,

GrLINDA. Well, it may be so, but it's costing me a fortune to do it.
Now come over here, Darlin’ . . . (On last line, GLINDA takes
ADDAPERLE toward D.L. to meet some of her friends. GLINDA is U.S.
of ADDAPERLE. DOROTHY runs after GLINDA and pulling her away
from ADDAPERLE:)

DororHy. Miss Glinda! My name’s Dorothy . . . (Pulls
GLINDA toward r.C.) and these are my friends . . .

GLINDA. (Breaks aways.L. to L. of c.) | know all about you.

DoroTHY. You do?

GLINDA. Oh, I been watchin’ you on my crystal ball, hoppin’
around from one witch to another . . . hittin’ "em with houses, and
washin’ ’em down the drain . . .

DoroTHY. (A step s.R. to D.s. of Li1oN.) Yeah. Nobody knows the
trouble I've seen.

GLiNDA. Well, relax, child. (GLINDA crosses u.s. of DOROTHY,
and around her 1o the s.rR. side. In passing, she chucks the [L1oN
under the chin and says . . .) Hi, Pussycat!! (Big grin from L1ON.)

DoroTHY. Then you'll help me get home again?

GLINDA. Why, honey. you got your silver slippers. They'll take
you home in no time. Don’t you ever talk to your feet?

MUSIC

GLINDA. Well, Adda
ADDAPERLE is up to, a mild
stops the flirting, pays aiteng &
laugh.) You could have ight off!

ADDAPERLE. (Crog

Addaperle . . . (Sees what

sE THE TIME WILL COME AROUND
YOU SAY IT'S YOURS
(Crosses with DOROTHY o D.L.C.)




